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As we're sure you know, the political and
economic climate throughout the country
has not been conducive to funding for tire
arts. Whether it's the outright hostility of
U.S. SertatorJesse Helms, the bureaucratic
cowirdice ofJohn Frohumal'er, the now ex-

director of the National Endowment for
the Arts, or the low prioritization through
indifference of state executives such as

Michigan GovernorJohn Engler makes no
difference; the result is the same. Govern-
ment support of the arts has dried up dur-
ing aneconomic recession, when businesses,

private foundations and individual contribu-
tois are least able and/or willing to step in
and pick up the slack. In such a climate, the
conservative intent to foster self-reliance
and separate the artistic wheat from the
chaffmutates into widespread cultural geno
cirtc \l': ifon't lnow aborg vou, btrt we
uon't plan lo go gentiy irrto tiat giio-d night;
thank you. As if the miserable climate
weren't enough, we enter a'market" where
thousands of literary rags are published in
the English language alone. That's a lot of
publications competingfo? the attention of
the tiny segment of the population that
actually gives two hoots about the literary
arts. So the questions begs iself: why bother?

For one thing, we believe that it is pre-
cisely when conditions are inhospitable to
the growth of American }iterature that it is
imperative that sorheone carry the banner.
As we implied above, not only won't we go
down without a fight, we won't go down.
Period. Writers, artists and performers have
throughout time demonstrated an uncanny
ability to survive. During a dry spell, when
everything else dies, the grass roots survive,
As fashions come and go in the literary
establishment, as interest in sundry schools
of literary style and criticism waxes and
wanes, one thing remains constant:people
who need to write, write. If they write with
style and imagination, (at least some) will
appreciate their r,r'ork, no matter who they
are, where they come from or what their
literary philosophy is. This is why loosely-
knit communities ofwriterswho share little
more than passion for their art continue to
thrive while self-anointed observers, sur-
veying a single strata of literary activity,
proclaim the death of American literature.
Reports of our death have been ,greatly
e)€ggerated.

The grassroots literary community has,
from time to time, been mistakenly (we

think) referred to as the "literary under-
ground," It is our experience that groups

which have pretensions ofbeing an "under-
ground" movement wind up forming their
own establishments, with their own stan-
dards of admission. The true grass roots of
literature become communities alm'tst by
accident. They meet at open mics, or on the
bus, or through mutual acquaintances.
Mutual support becomes a powerfrrl ethic

FREE

prevents inclusion in Eye to the Graund.

Nothing prevents inclusion. Rather, we are

striving to provide an organ through which
distinctive, vital writers discuss their art in a
manner in which it is not discussed else-

where. We hope to become the literary
equivalent of the types of magazines which
thrive on political debate. We hope to es-
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' From the Editors:
rankly, this is one'hell of a time to bring another literary
publication into the world.

-
Michig.n Council
lor.the AilJ

1200 Sirth Sl'@l
Detoil. Ml 4E .2461

January 15, 1991

FY 1991 BUgGET BEDUCTION PLAN

ot
and Budgol announced
State budg€|. This plan would

and diversity of style is valued. These com-
munities occupy neither the subterranean
depths of the self<onsciously avant€arde
nor the rarefied air of literary.aci.deme.
However, they are too restless to r(side at
the eyelevel of,a consumer of average stat-
ure, where the attractively<olcred pack-
ages produced by mainstream publishing
are within easy reach. Instead, thev remain
at ground level, nurturing the lush green
undergrowth too often taken for gr:r' ted
and protecting the rich topsoil from ero-
sion.

Our aim is to be a voice for this commu:
nity. Not that fame or academic affiliatiori

grant memorandum

i a.

accounts.

By direction of lhe llepartment ol llanagement and
Bidget, Eflective immediately, all Councll grants anc
suspended.

The plan, which will be discusssd by lhe Legislature ovet the course ol th€ n€xl
tsn days, is subiect to change. You are adviged to pr€par€ lor the possibilily that
you will receive no addilional paym€nts on your granl. Furlhermote, there is a

ilossibility you will b€ asked to return any tunds you have not y€t spenl.r

Once lho Budgoi Reduciion Plan has boen agread upon by the Adninistration
and boih houses of ths legisiature, spdciiic repor iing requir€ments and
procedures lor granls will be provided lo you.

1992 GMNT DEADLINES

Governor Engler has proposed sw€eping budget changes which would includ€
the €limination ol arls granls firnding.

Due lo the currenl uncertainties about the future of this
funding the deadlines for FY 1992 grant applications are
suspended'until further notice.

ln th€ event lhai grants lunding may be restored, new application deadlines will
be esiablished and ample notice will be provided.

lhe current balance in lhe Council grants

tablish a diverse readership, many of whorn
may have recoiled at the very thought of
reading essays on literary.practice. Most ol
all, we hope to show that there is a world ol'
writers, whose roots are the grassroots, who
have intelligent and enlightening views on
the art of writing. It is time tL --5c voib?s
were heard.

We've never done anything quite tike this

before, so we're sure we'll be learning as we

go along. One thing we can promise is that
every issue will be lively reading. Like New
York City, we may be crazy, but we'll never

be boring.
- the editors
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Glass And
In Detroit

GEORGE TYSH

"daugftterc of the working class sons go
ahead"

- Beverly Datrlen

hose:who remember Detroit as

the foyer of industrial democ-
racy know how much has been
lost. The unrealized ideal of

community has been replaced by raw lack.
It stares back from unpainted siding on A-
frame houses, once the pride of genera-
tions of workers. It survives in remnants of
neighborhoods like ttre traditionally Polish
enclave of Hamtramck, a small town sur-
rounded by Detroit now home to a mix of
delegates from all .the'continents.

Four, five and six decades ago, trolley
cars in Hamtramck carried the employed of
the assembly lines, ttre U.A.W. was a power-
ful union and at the corner of every block
wasabar.Aman
could get fallihg
down drunk and
still crawl safely
home. His wife
knewwheretolook
forhirir.NowonLa-
borDayweekendat
the Hamtramck ,

Fejtival, a citizen
celt--;€{}t -tqSall/-
wasted on the

Tito Puente) andkids don t getpissed onby
drunks or shot at by their peers.

People from all over ttre world tnow that,
alongside the cars, immcirtal musichasbeert
made in the MotorCity.Johnlee Hqoker,
Sippie Wallace, Yusef Latee{, BarryHarris,
Donald Byrd, Martha and the Vandellas,
Stevie Wonder, Marvin Gaye, Aretha
Franklin, Iggy and the Stooges, et al.- the
festival joins in that lengthy, lovely story.
Parents bring their drildren, rryhole families
learn of this pleasure together. The multl
cultural union of the people is here a living
fact, united in honor of tlre greatrress of orrr
urban tradition. Tho-ughAfricarrAmeri<zns
have hid enough bullshir, directed theiirvay
to fuel a mettrane nuclear reactor, the
Montreux-Detroit Festinal reflects adrieve-
ments, harmony, feeling, intellgence. And
booze is not the order of ttre day.

a nariety of formal information... and the
results in ourwritings were equally diverse.
Orthodoxy was just boring, like following
tlreboss's rules atwork So despite thehuge
popularity of Dorn's Gunslinger in Motown
over the past two decades, his stance on
'language" rwitit g (that it was ephemeral,
could be ignored) was never taken seri-
ously. Because as sons and daughters ofthe
working dass (the pure products of De-

troit), we wanted to know and wouldn't be
told what not to read. Reassessing Donald
Allen's New American Poetry anthology
today, its ethnoand phallocentrism stands
ouu In its place, we turn to Ishmael Reeds's
'Quilf Jerome Rothenberg s "Symposium
of the Whole,' Nathaniel Mackey's
'Ilambone," Charles Bernstein's *The Poli-
tics of Poetic Form," and works by Ikthy
Acker, Mei-mei Berssenbrugge, Joe

The ablcst legi.slature htmgns
you into their hnury Too bad

tfu accompanYing rnob d.id'n't

clinch the divi,sion earlier.

Visitors to Detroit are regularly sur-

prised by the large multicultural audi-

ences at readings and talks, but we are no

'. longersurprised. We understand ttrat our
city's bad national rep is partly a funcrion
of'fear, derived from a beliefin the very

concept of "race" and apprehension that
what once might have been still thrives in
our midst.

Thi.s qstem of who sPeahs

to what andwhat is aM
is left undtnnined'
undermined
the restraini'ng edge

dcsire

- Dorinda Ares Deliso
Labor unions

were once a bed
of social inter'
'course thatwould
bring workers of
diversd cultures
together.Wenote
the xenophobic
terror of inter'
course, thc
yniddle-class l'ra-

Faced with the rympant (s.elfl destntction of the last twenty
ye:rrs, poets in Detroit have had to dismantle the idea of the
muse found in a bottle, needle or pipe.

street, piss where he wants, fall down in it
and laugh as his buddies-yell at babes. He
can blow his money on Michael Jackson
dolls and shooting galleries, eat kielbasa,
dance North American polka and drink
until he's blind. This all culminates in the
parade on Monday when vets march out in
uniformandflags, thebigfat Shrinerscome
zlpping by in thei4 tiny cars, and some guys
in camouflage fatigues &ivejeeps down the
avenue shoiriing blanks from real machine
guns at the crowd.'flrere's this weird feel-
ing like an early chapter out of Foucault's
Disciplinc and Punish with the,populace at
the brink of r.he berserk and someone get-
ting publicly snufted. Sudr display contains
the double-edged sword of working-class
hara-kiri: both the menace of military self-
sacrifice and the collective power of the
exploited turrreduponwhom?Noone seems
to know or remember. Freakishbargaining,
drift up and down the streets with nothing
to do L'ut spend their wages and explode.
And sornetimes during this weekend, a few
Albania.n kids will get togettrer for the an-

nual Labor Day showdown with their Black
counterparts; this year real guns with real
bullets were added, though only one wisegry
ended up in the emergency room.

Five miles awayonDetroit's riverfront, in
a plaz4 designed by Isamu Noguchi, the
annual Montreux-Detroit Jazz Festival is
heatingup. Underwrittenby some cigarette
orbeer manufacturer; it nevertheless is free
to the public, featuresfour days oflocal and
international talent (like Sonny Rollins, Max

, Roach, the World Saxophone Quartet or

someanc alway uants
sonu mafc
do yu?

- Glen Mannisto
Faced with the rampant (self) destruction

of the last 20 years, poets in Detroit harrc
had to dismantle tlre idqa of the museformd
in a bottle, needle or pipe.

am i ilu bilc of myiai! Iahcls

tlp mildcut hissa of rffibgs
tlu plasma of nh.?t, ccnt uitu
tlu fuilshittcr of prcg4o;nt unrdt

-RonAllen
BeforeAIDS, the a4,/musiq,/uiting$sp

here was regularly shaken by various forms
of permanent fade-out, imd crxllessly re
hearsing the one-adt play of margirnlity has
seemed more and more futile. Detr,oit po
ets, with thejazz, r&b and roc.k traditiorrs as

their models, intend to spcak of and to tlrc
people: In a poem to her city sistcrs, Itdie
Reese writes:

I scc them wcaring tlutr hanl troun

fingmraik slnped
and colored
by blaod and afinbirtls; conna|

ammonia, anil lhe juicc of
themselva in bttC.

Since the mid60's, whenJohn Sinclair
and cohorts started the Artists Wortstrop,
poetry has been made in Detroit as a form
of bricolage. In 1965, our publidy anowed
mentors were Olson, Creeley, flwrcan,
kRoi Jo4es, Burroughs, Selby and' for
some, Spicer (as well as Mingus' Monk,
Miles, Coltrane, Sun Ra and Orneae). Quite

Ceravolo, Clark Coolidge, Jayt e Cortez,
Victor Hernandez Cruz, Ted Greenwald,

Jessica Hagedorn, Lyn Hejinian, David Hen-
derson, Bob Holman, Drica Hunt,
Bernadette Mayer, Ron Padgett, Bob.
Perelman, Pedro Pietri, Leslie Scalapino,
Lorenzo Thomas, Barett Watten, etc. etc.
etc., all of ithas mattered. Aswell as critical
theory:

an sea tlv buhs
of hcds of thuc
gonc bclorc us. uhat
rttcrc tluy nal$ Ioohlngfor?
bqgs of tools, bnhs of rula.
un anticipatt
tlu cxpwtre of bnc and blaod"

fuc arc lelehinetb scching

thc source of autftonhip.
dn utop dmamt.
beea'usc of the odd mctcr, tlu motion of the

fcct is ilisjointed, u,pastani?ld
This from a section of musician/poet

Sadiq Muhhammad's series'In My Addic-
tionl Study Foucault.- OrThomJurek'suse'
of Bataille:

To be this terrotist uos born.-. am not
a sich penon/thcse arc itetris...I am

mastcr
on my paga... or is ilarkncss thot daep...

tlnt mpty cgo that it
controk... Emational

Tenmism... I am tdy the victim hae...
or Dennis Teidrman's spin on Baudrillard:

AA thc uorW siliconc humPed..

Ftrget tlu symbols of rnolutio4
just heep spraying afincfiln
on tlu sctau of thc meat choPPa. i

'..irt --,. 
.d, .** -.tfed Ofd -hedu}]i€

Developing a local, home'glowu poer-

ics, rooted in our class experience ol'
everyday,life, has been our usk at hancl,

hnd in nbw writing by Alise Alousi, Bill
Hanis, Lolita Hernandez, Kim Hunter,
Tr.ino Sanchez, John' Sinclair, Mick
Vranich, those quoted in this article and

dozens more, the work goes on. Let the

bad mouthing continue!
.a.

. TFIE CAPITALISTS' TRINITY
One is themonE.
Two is thc shou. Three is the

Pouer. Dankhaknow.

- Kofi Natambu
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t a symposium sponsored by
George Tysh of the Detroit In-
stitute of Arts two and a half
y€ars ago,Jerry Herron, a Prc

fesrcr of English atWayne State University,
delivered a papcr that ctraracterized De-
troit as one of the first North American
'postmodernist" cities. As applied to urban' culture and history, the teim "post-
modernist' seerh to mear! for Herron, the
juxtaposition of disparatc social andethnic
groups, not by'design' but a5 an'acciden-
tal" effect of statled gentrification and over
developmegta.both the resqlt ofa ravaged
industrial base. In effect, tfren, whatever
economic signs of vitality showed them-
selves, they were illusory "surfacesl void of
anyproximity of different social and ethnic
gr:oups, who ironically facilitate 'them"
(blacks in the city, whites in the suburb, for
example) tempered and-hopefully read-
justed-by direct contract, direct experi-
€nce.

Imagine my surprise, then, when Herron
was assailed by, at first, professor Aneb
Kgositsile (Gloria House) andAlvin Aubert,
and then, by politicos in the audience, for
his naivete and inteIectualizing of "politi-
cal realities." AsI recall, only one of Herron's
colleagues - Bob Burgoyne - and one of
his ex-siudents - Rayfield Waller- offered
defenses of Herron's position. Despite their
varyin 'programs and strategies, the criti-
cism of Herron and his essay derived from
a corrunon source: the ideology of the party
line. While l{erron's essay suggested that
the effects of arreqted gentrification worked
agai 1rt the capitalist logic that.initiated its
mov::nent, the ideologues wanted a total
'and unequivocal denunciation of
gentiification per se. In short, Herron's
essay. irrdicated the,r$ptgres;r-tears; and
gaps rn the social fdbric woven by capital-
ism. In this'regard, Herron's essay was

MODERNISM & POST MODERNISM:

Jerrry Herron and llree Guyton I
I

Text and Gontexts
TYnoilE wllJ.rAils

quintessentiallypostrnod€rti$ But the cri supcrconductivity, theyarereprbsentations, attention Guyton'shousestii.ewtoDetroit's
tiqu".offered by thoce on thc program in and thus, transf,ormations, of Guyton's urbandecay,cityofficialshadellthshouses
thqaudienceinpriablyhadatits.rcgsce thc h9 uses. Moreover, Ino longer.have.photo saveonedestroyed.Saveforthedollhouse-
notiorr.of "political correctrrgss.'And this graphs. I depend on rny memo{y of the a fabulous collection of dolls piled up and,

notion, like all esscntiSlist notiory. is mod- photographs, yet another lir*. in the chain about and around and outside the house-
ernist to the extent it presupposes either/ of transformations. these other housis only *exist- as photo-
or thiniking: you're either part of the prob Guyton's houses are modernist in form, graphs or memories. Guytonls modernist
lem or part of the solution. This rort of monumental palimpsests of urban blight. constructionshave.literallyandfiguratively
thinking reduces beenundonebythe
the comlt"*ities of postmoderrr l,ogic

::'f"iliii":i"# Each Guyton house is a black hole, a flr:T:::ilj};
iil:ffffi#|ff virtual vortex, into which the flotsam ,llilil;li5T:;
lf""#:i::: of urban existence swirls with terrific ::H.il'H."J,$ll:
cellence. Herron's f^-^^ Fox Theatre, The
posrmodernism is fOfCe. Renaissance, River-
critiqued by the town,Harborto-r{n,
modernismofideo- etc. Guyton's art-
logues, though }lerron's distaste for cer- Specifically, these houses offer themselves work was and is, in this context, a monstros-
tain forms of ctrltural postmodernism (say, as towering embodiments of that specifrc ity, an unnatural gap, gaping hole, in the
in poetry) is as well known as the ideo- branchofmodernismknownasVorticism, smooth surfaces Detroitofficials so desire
logues' renunciation of ttre cultural mod' associated with the manifestos and art of to present, to show off.
ernism(say,inpoetry)ofanEliotorPound. Wyndham Lewis and Ezra Pound. Each Only by consecrating as art-and thus,

And then there is Tyree Guyton, sculp house is a black hole, a virtual vortex, into they hope, relegating it to the sphere of '

tor, "housemaking' artist, whose radical whichtheflotsamofurbanexistenceswirls irrelevance - Guyton's violent ruPture
collages of dolls, tires, pop cans, beer cans, with terrifrc force. Each house qignlfies the through the officially sanctioned social fab-

paper bags, etc. around abaidoned houses implosion ofDetroit, a collapsing star, cruis- ric could the officials permit the doll house
have thrust the young Detroiter into the ingsingularity.Likethemodernistprojects to stand. As art, it soars above the turbu-
pages of national art magazines. of monumental collages, frozen time, con- lence of histoqy, culture, politics, btc.. Such

Ihavq.neverseenGuponbhouses,or.rll qrleredspqge,thgselropsesfunctioqasab- would be the modernist reading of thiS
photographs of them. Although these pJro- surd stills of Motown-as.montage. modernist project, a reading "perinittbd"
tographs offer the illusion of transparency, Or at least they did. Angered by the by the postmodern logic of surfaces. src

he phrase "the mongol hordes"
conjures images of crazed Tar-
tar barbarians, raping, pillag-
ing Russia in the middle ages.

Charles.f I{alperin, in his book, Russia and
the Golden Horde; presents a more bal-
ancedpicture. He concludes tllat the effect
of the Chir.ese invasion on Russia's devel-
opmentwai cle:rrly very great, contributing
to its corrirrier-ce and establishment of the
Russian Orttrodox Church. Such contribu-
tions were denied through what Halperin
refers to as the ideology of silence; refusing
to admit that such an invasion even took
place, or distorting the achievements of the
Chinese by Russian historians who were
ln11usnr:ed by, in Halperin's words, Euro-
pean ie-,Iings of superiority. Similar tech-
nique:i have been useC to deny or to derri-
grate th.: enormous influence ofAfro-Ameri-
cans to Arnerican culture;

Some recent examples: Rock and Roll, a

form of :nusical expression createdby blacks
has crealed a multi billion dollar industry
yet when ttre all white jury at the Rolli.ng
Stone ma.gazine chose the I 00 best singles by
rock ancj. roll artists, of the last twenty five
years, VrickJagger, a black imitator came in
first and Marvin,Gaye ranked fourth.

A San Francisco novelist, appearing on
"The Today Show" during the week of the
Republican convention, commented on the
Irish, German, Creole and Cajun influence

upon New Orleans culture, but made no
mention of the influence by AfroAmeri-
cans, without whom there would be no
distinct New Orleans cuisine, architecture,
music, andlanguage. AnnRice should read
Gumbo Ya Ya, a 581-page book compiled by
the touisiana Writers Project, and available
in paperback. Langston Hughes said they'd
taken his blues and gone and now they've
taken Be-Bop. Clint Eastwood who made a
fortune in beat-upa-black-man-and-feel-
good-about-it movies, is being promoted by
Esqwire as the definitive interpreter of
Charlie Parker's life. Next thing you know
former Prinie Minister Botha will be direct-
ing the Nelson Mandela Story.

Most of the books about the sixties are
written by American Princes like the ones at
the Rolling Stone, who locate themselves at
the center of the American cultural and
political solar system, while the rest of us
are viewed as so much dust and gas, It took
a German writer, to take issue with Paul
Berman who wrote that "Tom Hayden was
the single greatest frgure of the 1960s stu-
dent movement." William W, Hansen of
Enkenback West Germany, in a letter to ttre

ISHMAEL REED

Times, cited the contributions of black stu-
dents John Lewis, Julian Bond, Marion
Barry, and Bob Moses. Black pathology
careerist Nathan Glazer, writing in the Nao
Repfilir,proposes the novel theori, ofgeog-
raphy. He believes thatpeople who live on
one side of a desert are smarter than those
who live on the opposite side. He denits
the existence of a literary tradition in what
he refers to as "SubSahara Africa," when,
just as the Roman and Greek pantheon of
myths and legends produced Horace and
Virgil, the African Pantheon has produced
hundreds of writers from tlie early story
tellers to Wole Soyinka, and in our own
hemisphere, Nicholas Gullen, Langston
Hughes, and others.

Glazer ought to take a class in Afro
American lit. from Werner Sollars, a Ger-
man who teaches at Harvard, or read Neo.
African Literature, the history of black writ-
ing by the late Janheinz Jahn, also a Ger-
man.

If left up to the mean minds which now
dominate American cultural opinion, a thou-
sand years from now Afro-Americans will
be viewed as Black hordes whose only con-

tribution to civilization werb crack dealers,

out-of-wedlock babies, and welfare depen-
dency; But un[ke the mongol hordes,
smeared for all times by Russian historians,
there are European, Asian, and African
scholars who will make a different witness,

and with the introduction of desktop pub-
Iishing software, and inexpensive video tech-
nology, black artists and scholars will be

able to tell their side of the story as well.

Noaelist, poet" essayist, songu.nitn, teleuisitttt

producer, publishrr, ntagazine editor, a'nd pl.a1

tnighl Ishmael Reed has been called "a rnttirL'

stream source for the next gannati'on of 'New

Blach Aathetic' uriters and tnulti+ulturists"
(Keitlt Antar Mason). He teaches at the Uniucr-

siry oJ Catifornia at Bnkeley and h.is boolu

inclufu Shrovetide In New Orleans, Yellorv
Black Radio Broke Down, The Free-Lance
Pall Bearers, MumboJulnbo, The Last Days
of Louisiana Red, Flight To Canada and

The Terrible Twos. .FI& I'atat is the yet-to-be'

publishedTbe Terrible Thre es. He was nomi-

nated for a Pulitzn Prirc in poetry, and' he

currently edi.ts and. publishes Konch
magazine. ztc

Silencing The Hordes
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gained by armed Strugle.
Mao's call for Cultural Revolution in

China, and as a tenet of continuing and
historical Marxistdeninist ideologiil de-
velopment should be seen, certainly in the
light of the tragedies going down at tiris very
moment in the USSR and to a lesser extent
the People's Republic of China. Both, to a
great extent, from the failure to mount or
to continue the work of Cultural Revolu_
tion. (That is, con-
tinuingthepolitical
struggle in the
sphereofthesuper-
structure.)

What this carries
forusis thatthecou-
rageous work of
manyyoungpeople
in the 60's, in the
U.S.anti-imperialist
struggle includes
the cultural work.
Certainly the arts,
and particularly poetry, and music, were at
the center of the black liberation move-
ment. In fact most of the US oppressed
nationalities developed arts weaponi as part
of their anti imperialist anti-racist arsenal.
There was certainly even a more general
"Anti Academic' stance taken by some of
the*more "populist" white literary schools,
(Beats,New York School, Black Mountain.
San Frahdsco, &c. 1fr ffir parf f tirftdio sonfe
extent the anti.imperialist tenor of the pe-
riod.

When we speak of *the state of poetry"
we must understand that what the super-
structure of this societypushes, on all levels,
is th -q poetry of the state!The valorization of
the imperialist white supremacist state.

So thar it is critical for the whole objective
united front, (the actual disposition of class
forces who are tied into each other even
independent of their will) so to speak, of
cultural workers, artists, intellectuals, &c
must be to create poetry institutions that
represent and reflect the anti imperialist
nature of the m{ority of the American
people.

The counter, attack of the "New Criti-
cism," for instance, under the guise of
"deconstruction" (a good term if we under-

deed ttre entire struggle for American
Peoples' Democracy and Communism. The.. _
torturous upward and downward, forward
and backward development, e.g., Socialism
abandoned in USSR" Social Fascism clearly
dominating in China, Nicaragua, Grenada,
Bush's Desert Storm Troopers consolidat-
ing neo colonialism in the middle east and
continuing colonial domination by Israeli
imperialism and Sorrth Africa and apart-

heid, the seemingly "low comic" maniacal-
ism of the Ray Gun replaced by the middle
management no.nonsense maniacalism of
the Bush man. All as the extreme opposites
of the 50's, 60's, early 70's world political
trend that we summed up "Revolution is
The Main Trend In The World Today!.

So the counterattack of the formalists,
the academics of the 90's who carry the

'trrne:bad1a'a1.61i66s, 
class domfrafion and

racism as the "Southern Agrarians, of the
40's, Tate, Ransom, &c. who want to re-
establish the primacy of the schoolmen,
'the critic" over the artist. Where the death
worshipping academies define and refine
art out of existence as part of the are not.

_ 
And part of that process is to always deny,

dismiss, disquali$ & hide (like Columbui,
what they "discover' they cover with Dis,
the real lives and expression of the people
are disqualified)t All these are carried inby
the rush ofpolitical backwardness and coun-
terrevolution that are sweeping the world
todayt Even though significant resistance
internationally still exists.

In fact, part of the whole destructive
assault of political reaction carries with it as
a focus and method of domination, the
substitution of history by propaganda.

it by "showing" it, not only as image, but as
the body of what life?

The "feelings" of the oppressors have
long ago become technology and rules. The
suppression and contradiction to reality is
one basic form of greed sanctioned act
which they pretend philosophy. The logos
of feeding.

Poetry, as the expression offeeling, emo-
tion, as a representation of what exists, is
fti Art (which form, is outlined, or out-
lines, the Aint) and carries by that function
a "Grandness" that is heavy as a real branch
on a real tree, a real cry from a real person.
Ttrat is, it connects, as an exclamation, as
the cries of the worshippers, possessed, by
what creates as an epiphanic consciousness

of *re create d. Jazz replicates the self con-
sciousness of creating as a body, newly born
as the action which is naming.

Poetry is the "Yeah," the confirmation.
The response and the call. A bridge be-
tween what is eternal, the truth, which is
deathless, and the particular. Each soul as it
continues before and beyond its "place,"
but as part of the always and ever;nvhere.
' Ja IslJazzl Goming likeihe "word," the
'Big Bang," of which prayi:r is one formal
reflection and ritual of memory. The sea-
sons, the year, day and night, time, the
motion and continuous natural opposition
and unity dialectic between qirantity and
qualit/, the pulse, the heartbeat, r\thm,
the breath. So the worshippers leap in the
air saying Yes, Yes, like the breath oia body
as the body of something even finer. I feel
the heat of the sun, yet I myself am a
property of the sun.

To become everything's creator, Noth-
ing, pregnant with for instance, the source
of creation, the circle of origin and continu-
ity. Coming in and going out.

Just as the word created this world so the
word will create and is another world. The
present bulges with history and moves for-
wardaswill towill. The poetis thebridge of

Eyc To Tbc Groun?, V. 1, n. I o /

history and culture recreated as at'-, -.
and noun, To inform, like the town crier.
That is what Griot means, to cry out, ro give
the world the gift of self consciousness. To
make the soul aware of itself as a power of
transcendence and revelation, The U Turn
of light and seeing, of the mind's function,
confrrming itseli by seeing itself see iself.

On the real streets of this world, poet{,
like all the things we need to live, musr be
created by understanding and consistent
informed practice. The flash of perception
confirmed as rationale (a name) and then
used (practiced).

From the mass perception, rationale and
use comes the development of science and
more advanced feeling. Our poetry institu-

tions must begin
exactly where we
are, likeourpoetry,
but a poetry of ad.
vancing humanity,
of developing post-
imperialist society.

' From whele we
are, the storefronts
ifiustlike thoseorher
congregations), rhe

.basements, public
schools, play-
grounds, bars & res-

taurants, hey, even, what the hell, trylibrar-
ies and the other culturalinstitutions nom!
nally controlled by the de'ad and the devil-
ish. The life of our desire is its health and its
commonality.

The Rappers have demonstrated much
further than our own earlier defense how
black poetry and black music are mated, as
wellas the lie that "politics" is separate from
artl

The point is to take poetry alray from the
devil by being the mouttr of good. Or the
place of good. This is the desired state and
institution of the mass poetry, *rat which
makes good appear as the continuum of
our feeling, deeply and ubiquitously. So
that we are the doing as we are the being.

We need the poets focused on our real
lives, and by the poetic acr itself help rrans-
form those lives, The poerry and rhosc
institutions we create to foster this continu-
ous, evolution to revolution, are whatever
we have that can also be transformed, by a
more intimate act,.. mimeograph sheet, a
poetry reading in a playground, classes for
youth, artists-in-residence in public schools
because art is the teacher, yet there are
formalists who try to teach grammar or
"English" withouthaving the students read.

Poetry is the toYeahr" the confirmation. The response and
the call. A bridge between what is etemd, the truth, which is
deathless' and the particular. Each soul as it continues before
and beyond its 'oplace:) but as part of the always and
everywhere.

stand what, say, Re-
construction pro-
posed to be after
the US Civil War,
andhowitwas"de-
constructed" by
the Counterrevo-
lutionary old sla-
very forces (KKK,

The point is to take poetry away from the devil by being the
mouth of good. Or the place of good.

Whole periods are eliminated ordisguised,
problematic persons routinely eliminated
from history, contradictory philosophies
caricatured and distorted, the ancient slave
philosophy continuously revalorized.

So that the "statement" of poetry, as an
expression ofthe context ofits appearance,
must, to be actual poetry, and not advertise-
ment for irrelevance or the status quo of
world torture, be an expression of what
exists, and at ttre same time a "defining" of

was is will, poetry ttre utterance of that
peeped motion.

The reactionaries value form over.con-
tent, because no one must know what is t'
going on. Formalism hides content under
the abstraction of motionlessness, ',tradi-
tion,' class denial, academic shallowness.
Life is outline and given form by what it is
not. What surrounds it as *re contradiction
that gives dimension,

Poetry appears as the Griots proposed, as

But even those
more intimate, or
"smaller" acts must
be linked, as a net-
works, An anti-impe-
rialist poetry ner-
work, for publica-
tions, readings, insti-
tutional develop-

ment is what we need. This kind of ne rrvork
will give the mass prizes, create the nirry
gritty distribution being, tours, wrirer.s con-
ferences. As long as the Yale Series ol'
Younger Poets, The Pulirzer, Llearsti\{onstcr
Publishing, Hollywood, Broadrvay and plx>
ney ofFBroadway twist our heads and arms
through our continued loyalty ro them,
even measuring our lives by them then
Freedom is simply the name of another
religion. erc

&c) connected with the rising post competi-
tive capitalist, i.e. imperialist forces (Wall
St., &c). So the deconstruction of the US
Reconstruction saw slavery turn into fas-
cism (the U.S. slave plantations are rhe
paradigm for the twentieth century concen-
tration camps).

The reactionary period we live in today, a
reflection of the downward aspect of the
historical cycle of the "sisyphus Syndrome,,'
the Black Liberation Movement and in-
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The Paraphysics of Poetry
pnrntcr o. LENrrn'

Eye To Tbe Groun2, V. 1, n. I o ped

I

to reorder our'
worlds into modelt
of peace, progresr
and prosperity.

What has'beerr
,done can be un-'done; what i':
.crooked can be
'straightwhatisugl;

can be made beau-

tiful. It all depends on what direction wt:

take the people's energies. Any Poet/Orl."
toy'Reciter who is unaware of or ignores
this profound fact, wtro insists upon getting
up before the people sperying out randorn
(no rriatter how well intentioned) negatir"
ity,- is jus_t 

,anothcr 
dum!, dangerous krci

with an Uzi.
Patrick LaNizr is a Detroit&ased. guinrisq

poet, philosopher and. businessman. Ete

r'a

"Fm by'rtdritcs an/, itrbtges,are ;

all Pouer auakzneil and, ieawaktned "

- Esoteric'Principle

Over a period of tirrie, the'thoughtform
giant mass and deisit', dnd bventually fiil-
fills its "destiny" byobjecS$i4ginto a'solid
condition in tfrrtje ifimeiisional rbalii" '

None of this comes as a great revelation.'
We more or less linow o"f pninciptes atia
the mecharri<is 6f*kb#ira' -'of tr,€"Coon"
learn Sy aeafigg with the'*iily-bttisn* we
invoke upon our own heiilb through care
less and ignorant use of our vital fsrces. But
the Poet/Orator/Reciter works under an
added karmic liability when presehting en-

as common as the street axioro: 'Whatgoe;
around comes around.' Ob;ective evidenc,r:

suggests that we'havbn'i thoughi lonr-1

enough or deeply enough about what it all
really means. l

bne conclusion ii, to t-tti, ingscapable
what wb do is not a'craft''but a ".catting" -
a sacredlabor, Ev 

-ery 
daythat we prrnue-our

calling in full kno*tedge (and reverence) cf
what'we aie doing ana wfry, iirovides n

sacred opportupty to ascend to the exhila-
rating heighs and grandeur of Creatorship,in the piocess of becorning self fuIfilfng

are given identity,
,t.p'.,t lir".ri#
and destiny by the
over-ridingthoughf
and (especially!)
.feeling of the
reciter.

Thisliving,vibrat-
ing thoughtform,
this gathering clus.

31 araptiysics' is a noni<in-
trbversial'teffi for ritl-'

ces of enefgy, living thought forms which

ter of intelligent and obedient electroni,
continues to function as-a self-sustaining
entity long after the reciter has invoked it
and gone on to something else. Since the
thoughtform is inherently endowed with
intelligence and an instinct for survival (de-
rived from the life force of the creator,/
reciter), itcontinue to seek out, rrierge with,
and feed upon sirnilarly vibrating energy in
order to prolong its existence.

ergy to an audience because then the Law of
Reciprocity come into play. Using the lever
of the audience's attention, we inculcate
our thought forms into the moist
consciousnesses of our hearers, titillating
their nervous systerns, resonating in their
deep psyche and seducing them into feed-
ing our thought forms withtheir owri en-
ergy - which of course accelerates the prc
cess of solidification into physical reality.

hidbous

prophecies; we speak/ rhfd</feel commands
to invisible intelligences, issue irrevocable
decrees as to which things and conditions
shall be made tangible in our collective
experience.

It is obvious, and perhaps simplistic to
furttrer postulate that positive situations
concretize from positively charged thought
forrns, and vice versa.

Everybody knows this. The knowledge is

Over a period of time, the thoughtform giaht mass and den-
sity and evenfi.rrlly fulfiIls its "destiny" by objectifying into a
"solid condition in three dimensional reality." .

:. New American Poetry
Or Old Eurocentric Glique?

SutrtFRoc

i1 ew American Poetry" sur-
veys a wide landscape.
New American poetry is
being written every day.

New American Poetry is created by a vast,
multi-faceted, flavorful dynamic of each
writer and each work in every place; many
poemswewill neverreadandmarryauthor's
nameswewill neverknow. Nathaniel Mackey
pointed out what a ridiculous notion it is to
attempt to gefine any finite body ofwork as

the New American Poetry. We can talk in
limited terms of some new American po-
etry, ofcourse. Even more repulsive is to try
and define the NewAmerican Poetryby an
anthologywhidrbears thatname, one filled
with a m{ority of white male writers.

Certainly ttre'great" names of this some-
what arbitrary genre made substantial and
lucid contributiors to the experimental eve
lution of the poetic movement. But the
fame and notoriety of tlrose writers is as

much cosmic accident as it is a reflectiori of
distinguished talent. This is the very nature
of 'fame" in American Society. We should
also remember that even the 'great" writers
sperrt tiresorrie hours, months and years
dealing with poverty, rejection from pub-
lishers and cries of blasphemy from the
academic language elite.

We should recall the time when these
now legendary fold-the likes of Ginsberg,

Kerouac, Burroughs anrl Co.-were only
known among small communities of writ-
ers and readers of the small time indepen-
dently publishedjournals. A link from those
days to the proliferation of small press
insurgencies today is clearly evidenl We
are part of a cultural lineage whose off-
spring extend today to punk rock fanzines,
xer od nail artbroadsheets, weird neereli-
gious cults, &ring academic jotrrnals arrd
more (alist oftoday's alternative publishing
could extend far beyond the length of this
essay.) NewAmerican Poetrycovers a much
broader scope than we can ever imagine.
Anyfiniteperception in this instance would
only represent small concepts coming from
tiny minds. The new American poetry is
bigger than arry one visiralization of it"

In examining this popourri we are call-
ing new American poetry, let us remain

*rat America is two huge conti'
nents, notjust the United States, lest we slip
into the: "racism and cultural suprematism"
Charles Bernstein spok-e of as the 'norr
biodegradable by-product- of Western
logocentrism.

New American poetry feeds from the
interwoven quilt of various art forms that
we do notusually think of as poetry, 'Don't
trust any poet who daims to know what
poetry is" serves as appropriate idiom here.
Mackeypointed out the poetry in the Afri-

can-American jazz and blues of John
Coltrane, Sonny Rollins, Miles Davis, Mis"
sissippi Fred McDowell and others. Should
we also include the paintingp of Diego Rivera
and Frida Kahlo? Thefilms ofStan Brackage?
Should we remain lfunited to examining
work created after World War II?

If we are going to consider mainly post-
World War II *.ititg, Bernstein provides
an impressive argument for the profound
effect of ttrat "great war' on new writing,
marted by its most horriffing events:.the
exterinirration o{ews in Nazi Gerniany and
the nudear holocaust in the bombing of
Hiroshima andNagasaki. These'landmark-
terrors, alorig with their accompan)4ng
shock, grief and pairu repressed as these
feelings may be in the American psyctre,
'transforrrred the social meaning of the
culhrral events' of the new American po-
etry.

People have come to realize that the
'Western intellectual tradition, previously
prodaimed as progressive, has a odor as .-

intolerable as tlre stendr of burningflesh.
Foundations of 'democracy" *d intellec-
tualism in ttre United States have always

been on the graves of innocentvictim, from .

African slaves to indigenous tribes, but the
use of ttre atomic bomb in World War II
somehow brought tllis fact to its most unde'
niable destructive end. Writing after ttris

time can not help but be altered by this
reality, even if acknowledgment of it is

pummeled deep into the subconscious. The t

role poetry played in the civil rights move'
ment and struggle against the Vietnar.n War'
are some clear gxamples of how social injus.
tice transforms cultural practice.

The new American poetry should not be
mistaken for a cult of perSonality built upt

around a white boys' club of pot smoking
avantgarde bohemians. Such 'in grouP'"

introspection comes dangerously close tcr

simple petty bourgeois back slapping. Ang
concept of ttre new American poetry that
does not indudeWomen, Gay, Child, Afri-
can, Chicano, Asian, North, South and Na
tive Americans (and all socalled minorities
on ttrese continents) reverts to the racism.

and cultural suprematism mentioned ear-

lier. The new American poetry is also the
unsung, unpublished and unnoticed po-
etry of the courmon people not contained
in any anthology of poetry class curriculum '

The small press, the s.' . et corner, the cor-

ner bar and the house on the corner-these.
are as much the meccas of new Americar:
poetry as Naropa Institute, Black Mountair:
College, New York and San Francisco.

Itshouldbe ourmost impassioned desirt-'

to release poetry from being the properrr
of the highly iducated and let it abourrcl as

the collective oral tradition of all people. rrc
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The Red Azalea:
Chinese Poetr4y Sinee the Cultural Revolution

REVIEW BY M. L. LIEBLER
Ed,ited. by Etlward.Mori,n. Translated by Fang

Dai, Dmnis Ding dnd Ed,uard Morin (Uniaer-
s;ty of Haygi!:Pras, 235 Paga)

o question about-it. This is not
only ari excellent anthology of
Chinese poetr/i it is simply a
wonderful collection of poems!

Edward Morin, as editor, has collected some
1 25 poems writtenby 24 of mainland China"s
younger poets. Many of the included po-
ems were written as recently as the mid-7O's
through late 80's by poets born between
1910 and 1964. The poems vary in themes
and styles, but there seems to be a similar
trait of using extended metaphors expressed
through a common language. These poems
'are insightful and accessible. They explore
everyday questions through everyday im-
ages and objects. These are poems for folks
who like to think, but who like to under-
stand what they are thinking about. These
are poems that believe in a future that can
be built upon a rich past history, excluding
the wasted.years of Mao's'cultural revolu-
tion" and s!.rortly thereafter. What is evi-
dent in these post-Mao generation poems is
the reappearance ofthe concept of"hunran
self." Many of tlrese poets were in exile or
driven underground during Mao's "cultural
(and post cultural) revolution.l' A quick
glance through the.titles in the Table of
Contents will easily illustrate the return of
these poets to the "human-self' and a con-
templation of the future and the past:-The
City," 'Dr6ams," '"Poetry," "I Want,"

"Memory," "Ttre Walls," "Spritrg Nghq"
"Early Spring," and so on. These poems
often take cornmon objects, thoughts, or
abstractions and ponder, through related
imagery, their signifrcance or-insignifrcance
to self and to life. Forexample, in the poem
"Echo" by Ai Quing (the oldest poet repre-
sented in the anthology: born lg10), he
explores the meaning of something as ordi-
nary,yet as urrique, as a simple echo:

She's hiding in the valley
She's standing ovn the cliff
If you reftue to d,ally

She'll act as if slu\ dzaf

But call her ancl she'll call you
Curse hq and she'll carse
You can't win if yu argrc
The last wmd, is aluays her's

This is the dimension and philosophical
tone of many of the poems in this collec-
tion. Some of thepoemsare moreimagistic
and other more existential like this excerpt
ffom poet, Yang Taping's :One.Hundred
Roses":

One hundred. spring momi.ngs weepf- *t
They become oru hundred, auturnn turiliEkts
The suord, i.s the longat of pqths
One hundred. roses bring no comfofi n the

tamb
One hundred. winters I uill slzep.in your

arfns

I on a child,who hmtan himself rryed
Only you can etnbrace all my d.reams

And. calm mc to the r@thm of m2 oun mountai.n galz
' luartbeat Calms me d.oam a bit.
But, tlris poetry goes beyond just being Of course you're not wiltfully courti.ng

"imagistic" or 'existential," much of it is dang7
"rural reality" (as was much classical Chi- Nm are you at easew,ith whatnn happeru
neseliterature),"urbanconsciousness,"etc. to)ou.
Somi of the work represented here also You're merely telling me: beauty is nature.
touches on politica/social comrnentary,
butasmentionedbefore,muchofitreflects ..,Sozretimes the past years looh
the return and search for "human-self." fust lihe the aza.tea on the clif.

Edward Morin, and his translators, have
done the world poetry corrimunity a great , This excerpt besr sums up the spiric and
service with this anthology. Itis acollection philosophyof the manyfrneyoung Chinese
to be read, reread and shared with all who poets represented in this anthology and
care about great literature and the further who are repressed by their government's so
understandingoflife.Thesepoetsaiesome- called "cultural revolution."
times referred to as the "Obscurist Poets," Bu! there iS a post-script to this anthol-
but it is time for poetry readers to become ogy. Shortty after this book went to press,
aware of these poets who, as noted Chinese the June 3 Beiging Massacre took place.
literary scholar, and Professor, teo Ou-fan Oncl again, manl of ,China's poets and
L€e states in the anthology's introduction, artists were driven underground or out of
arecombining'Extremeindividuelismwith the country. Still, as thiJ anthotogy best.
anarchistimpulses... somethingthatwould illustrates, and in Editor Edward Morin's
have been very difficult during the (Mao words, eGhinese liteiature of the past (dis-
and) early post-Mao period.; The time is tant and recent) has weathered thi storms
now to smell the "Red Azalea(s) on the ofadversity:inilcalamity,modernChinese
Cliff" (from the title poem by Xu Gang): literature will prevail too.i'In the words of

Red. az.alza, smiting the young demonstrators of 1989, "They
. Front the cliffsidc at nte, can't kill us all.'l This.anthology is a resra-

Yria make my hnrt shuddn withfear! menr to rhat strong spirit!
A bod,y could, srnash and make bona M. L. Leiblcr is the foundcr of Ridgeway

splinter i'n the canyon- Press, Praident of the Poetry Raource centn oJ

Reauty, aliays laoking on at disaster. Michi,gaA and, a teacher at WSII. He is fre-

But.ntazarza*thecrffi - :* ;, - ffi#;:#fffi#rhil",ffiKffr
That you comb your tuigs even in a This Itp! Poetry In Pafmtnance" on cassette. Eric
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rH E JAZZ PQ ETRY ANTH O LO GY,
edi.ted. !,y Sascha Feirutein (f
Yusf Komunyakaa,
Indiana Uniaersity Press. 1991

he history of dmerican poetics
in the 20th Century, like most
areas of intellectual inquiry and
scholarship in the West, has

been larg.ely distorted and obscured by the
reductionismofrac-
ism and cultural xe-
nophobia. No-
where has this been
more evident than
in the blatant igno-
rance displayed by
most academics of
the aesthetic ideas '

and traditions of
the most profound
manifestations of
Ameiican vernacu-
lar forms and prac-
tices. One of the
most obvious.areas .,

of stupidity and
confusion .are ,the.

categories of music
and literature, or
more specifically Duke Ellington

the formal and.cultural relationship be-
tween them.

. What is rnost astonishing.about this mas.
sive blind spot in American culturd studies
is that it ignores prepisely what the rest of
the worldmost dgeply knows and.appreci-
ates about the United States-namely Jazz;
Blues, Rock, punk and Rap music. Every-
one re,alizes *ris except the pea-brained
white cultural elite (bottr "mainstream" and

"avant:garde") who
keep insisting that
IeonardBernstein,
P.hilipGlass, Latirie
Anderson,. George
Gershwin, Elvis
Presley and Bob
Dylan are more im-
portant than say,
Duke Ellington,
Charles Parker,
Thelonious Monk,
B. B. King, James
Brown, Jimi
Hendrix and
Aretha Franklin.
The sheerabsurdity
of this position is
responsible for the
idiotic curriculums
of the great major-

ity of American hrgh schools and universi-
tieswhere these pathetic notions are taught.
(alongwith the ridiculous myth that aclassi-

cal music' is inherently more "serious" and
'informed" than American popular and
vernacular forms). RolI over Chuek Berry
and tell Little Richar.dthe Nertsi

As a result rnany students are deprivett of
learning how and why just about every
major writer in ttre world.over *ie past 100
years has been deeply affected by the ex-
traordinary innovations of African-Ameri-
can artists. How else,does one rationally
explain the Jazz and Blues inspired work of
the following writers: W.C. Williams, Amiri
Baraka, Sterling A. Brown, Robert Qreeley,
Allen Ginsberg, Langston Hughes, Clark
Coolidge, Bob Kaufman, James Baldwin,

Ja;are Cortez, Robert Hayden, Leopold
Senghor, Carl Sandburg, Lawson Inada,
Nathaniel Mackey, Ishmael Reed, Kennettr
Rexroth, Sonia Sanchez, Kazuko Shiraishi,

Jack Kerouac,Jacl Spicer, Wallace Stevens, ,-
MelvinB. Tolson, QuincyTroupe, AlYbung,
Paul Blackburn, William,Matthews, Gre-
gory Corso, Michael S. Harper, Kenneth
Koch, Clarence Major, Frank O'Hara,
Clayton Eshelman, and TedJoans? (all of
who are in, this amazing book).

The answer is that you CAN|T EXPI-AIN
IT without reference to Duke, Count, Pops,

Billie, Sbrah, Bird, Miies, Monk, Mingus,
Sonny (Rollins, Stitt, Criss and William-
'son!),: Ornett€, Ayler, Cecil, Doiphy, Bud,
Shepp and Coltrane. I've left out about
5000 more names that you should know if
you really care about'tire.subject at hand.
But why don't you find out for yourselP
Never-haythere been a closer link between
knowledge and pleasure. If you don't be-
lieve me ASKYOURMAMA (a classic and
essenti^l Jazz//Pcietry texr by the legendary
Lahgston Hughes, Ihopf, l96I). Oo-Bop-
ShaBam-a-Klook-ajMop! Y-E-A-H... rrc

Sarab Vaugban
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"Whateuer has bl.ack sounds ias duende.
Thne b no greater tntth."

-Federico Garcia Lorca

thei,r phrases withu^tt worryi.ng thenuelaes
about the accuracy / of their intnesting
obseraatiaru there's where a,n hour of
oblition leads in the smoke$lackened. oat
tunnek"

-Tristan Tzara

hat, then, is the situation of
our poetries today? It will not
be enough to patronize one's
favorite poetry-in-a-bar event,

to hear the young (& theyare, by andlarge)
men read their poems, without a clue, actu-
ally, as to how it is the art can get pushed
f,orward. As if poems only existed so as to
get your feeling put into them, receptacles
ofa rarefied obviousness. But now I have to
open this text up like poppies, harmonicas,
debris, cities, labia. Uke the *reactionary

voluptuaries./ we are it is only fitting that we
should get it back to an art ofurgency and
verve. I can't stand any literature that
'means" something exclusive ofits demands
formally. I'm similarly bored with work that
wants to insert, for its aesthetics, a linguis-
tics or philosophy which, though not alto-
gether irrelevant, has nothing to do with
questions of art (if Imay be so backward as
to insist that that is what's at stake).

. I am not interested in the Detroit or Ann
Arbor scenes, specifically. I do, however,
view it as important that there be diverse &
vital scenes, at least in the major centers of
comrnerce, if not anyplace else where such
activities can be instigated. I am absolutely
a partisan of ttre infrnite. ilhese are desper-
ate times in the fleece of complicity. Andso
the question beconres: are we to have an
avant-garde of flesh or are wejust wasting
our five minutes at the microphone? So to
speak.

I am going to discuss, then, some of the
particular messes our poetry has gotten
itself into, with a view to the history of the
thing (since I think it is often impossible to
understand anything without knowing at -

least that much). Of course it wouldn't be
worth the effort if I didn't have a few
modestproposals ofmy ow4 to make along
the way; we, shall get to those shortly. For
now though, let us turn our attention away

Eye, ear, brain: aMANIFESTO
MARK DUCI{ARME

(Part One of two parts)
/

from the exigencies of Detroit life per se,
and to the (no less calamitous) national
literary front.

I
We are witness a unique phenomenon.

Thernumber of poets in the United States is
(relative to what one might think, if not to
the country's population) quite large, and
growing. This, at a time when -if we are to
believe two sources that have partly proven
themselves to be beyond question, the U.S.
media and "soft science" stati$tics -Iiteracy
in the U.S; is on the dedine. The fact of the
quantity of poets is not in itself particularly
interesting. There is, after all, *re compara-
tively vast poetry workshop industry, which
churns out mediocre poets with the regular-
ity and efficiency of a factory mass-produc-
ing circular saws. What is interesting,
though, is the burgeoning number of un-
known or little-known poets who publish,
and are lrublished by, the also burgeoning
number of fringe literary magazines.

From what I have seen of their work,
these "fringe" poets (as I'll call them here)
are not, to theircredit, sympatheticor'even

.interested in the poetics of the workshop
boys. Though most of the liberties they take
presuppose ground room by inodeinist,
they are, as far as I can tell, generally.not
aware that this is the case, or if they are, they
are not particularly interested in early mod-
ernist hi3tory Furttrer, tlrough ttre Beats at
least seem to have had some influence on
fringe literary developments, too many of
the fringe poets are disinterested in or even
ignorant of the range ofwork , say, from the
New York poets or projectivists. In short,
under the surface of nuinbers, as usual,
there is a different story and it would seem
in'.this case that though are MORE poets
today than there were, say, in 1920, their
overall "literacy" has gone down consider-
ably.

These are crude generalizations, and I
know they are wrong in some cases. I hope
they are wrong in a hell of a lot of cases, but
hear me out, I want to warn you about
sornething, or at least play a little devil's
advocacyonyouwhich, ifthat is not the role
of the poet-as<ritic, I don't know what else
is?

Now, one might well argue, it is not r:eally
a question oJliteracyin the strict sense. The
only'trend" establishedby the assertion, if

it is true, is that poets at the fringe are not
really interested in, san the petit bourgeois
artyness ofa Frank O'Hara. Andwhy should
they be? Perhaps their own work is the
beginning of a new poetice, a "post-
postmodernism" of sorts that;(ashas been
the case more than once in modernist's,
brief history) has circumvented the avant-
garde that preceded it.

Good Point except that it is easily re-
futed. Though the bqrgeoning of a fringe
literary scene is an incormptibly healthy
development, its poetics, 6 yet, has not
likewise burgeoned into anything that could
seriously challenge even the (easy to chal-
lenge) aesthetic of workshop poetry, let
along the often brilliant and diverse prac-
tice coming out of the (now established)
liierary avantgarde. In fact, most.of the
work I have seen, even in the best fringe
literary 'zines, is. crude at best. My com-
plaint is not so much that tlrese poets have
blpassed modernist or postmodernist in-
fluences that I like; it is that they haven't
produced any work that comes close to
equallingwhat they've otherwise chosen to
ignore. That's a serious faultfor any.literary
movement (even one that has not formally
declared itself a movement). Further, one
must as}, if they are writing and publishing
tlris work with sudr a frenzy, what is their
POETICS? The New yort ictrool made it
okay again not to waste time explicating
one's aesthetic groun4 but in the case of
their deceptively'simple" poems the poet-
ics was always THERE. I can't say that this is
the case for most of the work Ilm seeing in
the fringe magazines or in fact, it seems to
me that their only poetics is NO POETICS,
which againl think is a mistake. Why build
a car ifyou have to place to drive?

tr
The 'poet boom,'discussed above, is of

course only something of a corollary to the
'baby boom," and.its beginningrs are to be
found with the early'boom? generations.
The so<alled counterculture of the time
saw poetry as an alternative to c4pitalist
activity (whidr it is). It also looked to poetry
as receptacle and conduit ofcertain deeply-
held values - values which were later dis,
carded when it became apparent that they
were not in the best financial interests of
their holders. The'interest of the baby
boomers in literature was, in shirt, not a

literary one, but it did help to foster a
cliimate inwhichthe careers of a number of
talented you poets flourished. In the latir
60's and early 70's thq so<alled "second
generation" New York school reactred its
zenith -in terrrrs of activity and energy, if not
in terms of the work produced them, which
would, inmanycases, be surpassedby these
poets' later *ititrgs. Though ttrey some-
times published themselves and each other
(often, from what I understand, in mimeo
editions), they.soon came to be recognized
as peers by their mentors and, fueled by the '

general confusion of the times not doubt,
some major publishers actually brought our
first and second books by there people.
This, despite the fact rhat the work *rey

. 
were doing was, in its wondeirful postdadaist
sensibilities, hardly careerist, and was at
times criticized by the guardians of taste as

being sloppy and full of "blunders."
Times, you will note, have changed. I see

a lot of very fine work in the well-known
quarterlies, but nothing even close to the
verve and daring of, those great days. Not
that, of course, daring is always the poinl
But you will admit thaq for poets, these are'
often times of quiet desperation. These
days, a 40 year old author (still the baby
booml) might well be refbrred to in print as

a y.oung Poet. The only course of action, it
would seem, is to quietly, politely wait one's
tugn, culti.vating not so much the art of
poetry as offlattery-orEI-SE to takematters
into one's own"hands. My readers will not
have to hang on the edges of their seats

wondering which course.'of action I en-
dorse,

What I am looking for is a literary genera-
tion worthy of the effort I am making to
address it. I am very tires of the clones who
have obviously taken over the souls and
bodies of the American p.eople. What do
you want with a literary careetr, anyway, if
you can't make the kindof poetry that really
excites you? Might as well be a MacWrite
salesman or something at which least you
could make some bucks. Think about it.

Hold, thot tltought until thc nact issru of ETG,
when Mr. DuCharne maha radical Fof^e
for the fuane of Amnican poetTy in the second
part of his essay.- ed,iton

Marh DUQ h amp liaa in B ouldtr, C Q wlwc
he is ed.itar o/ break to open and. tlu Last
Gmnatian/Undaground Editioru press. ttc

So, what do
you thinlr?

Now we need to get feedback from you,
our readers - and, ifpossible, enlist your
support for continuing effors of *ris kind.
Please give us a call, or take the time to send

list. Address

frifh=€ROUhi)
When we started this, the first issue of.81e

To The Groundo we hoped to be able to
publish on a quarterly basis. The subse-
quent experience has been gratifying - but
the future of thisjournal is uncertain, sim-
ply because we don't have funding adequate
to cover the costs of production.

You can use this form to write to us (and
make checks or moRey orders p.ly"b.t:-l? Ciry
Eye to the Ground) or give us a call at (313) - - State zip

8324327 or (313) 93Ts474.
Mail to Eye to the Ground, ?4 Charlone,

Detroit, MI 48201.

I I like itl Put me on your mailing list.
E Contribution enclosed.
! Comments enclosed on separate sheet.


